
 
 

90 MINUTES WITH A SHORT PAUSE BETWEEN EACH PLAY.

British screenwriter Dennis Potter spoke 
about the familiar comfort of hearing old 
radio tunes creep around the stairs while 
lying in bed trying to go to sleep. The 
music and the sound is now mixed for 
a sweet ache of nostalgia when things 
were seemingly more innocent. I grew 
up in the television age, but radio was 
still an important part of the landscape, 
not necessarily the adventure series or 
dramas my parents would gather round 
the wireless to listen to week after week, 
but as a way of connecting with the 
latest top ten hit, the news and yes the 
occasional radio play. 

The plays were interesting because of 
their construction away from the visual 
aspect of television.  The voices carried 
the drama, the story, the energy of a 
situation, whereas the effects gave 

WELCOME

MURDER ON THE WIRELESS presents two short plays.

In THE DEAD(LY) WIVES CLUB by Mark Kilmurry divorced detectives Teresa Scott 
(Georgie Parker) and Ridley Jones (Mark Kilmurry) battle with assassins, car chases, 
deadly wives and speeding trains in their pursuit of a criminal mastermind.  
THE SOLITARY CYCLIST by Arthur Conan Doyle adapted by Mark Kilmurry follows 
Holmes (Mark Kilmurry) and Watson (Daniel Mitchell) as they help distraught Miss 
Violet Smith (Georgie Parker) discover who is pursuing her on a solitary bicycle.

Set in 1959 in the heyday of the radio play, marvel as atmospheric sound effects are 
created before your very eyes from galloping horses' hooves to distant thunder...and  
a menacing squeaky bicycle.

SYNOPSIS

you the setting, the excitement and the 
ambiance. When I was lucky enough 
to perform in a few radio plays in the 
1990’s, I was fascinated by this world;  
the theatrical staging a Foley artist 
would have to do when creating sound 
effects with just a few well-chosen props - 
running through a wood, along a pebbled 
road, riding a horse.  While an adventure 
story was being told by the actors’ 
voices and the sound effects, the mind 
could create the most fabulous settings 
imaginable.   It is a great pleasure to 
go back to 1959 and present a double 
bill of murder and mystery with such a 
great team of artists. I hope you enjoy 
this recreated moment on the radio dial. 
Thanks for listening!

Mark Kilmurry 
Artistic Director

PROGRAMS: $2 which helps enormously with the cost of printing.
Ensemble Theatre acknowledges the Cammeraigal people of the Eora nation as customary owners of the  
land on which we work and share our stories. We pay our respects to Elders past and present.

CAST 
THE DEAD(LY) WIVES CLUB 
RIDLEY JONES  
MARK KILMURRY
TERESA SCOTT  
GEORGIE PARKER 
FOLEY ARTIST (SOUND EFFECTS)  
KATIE FITCHETT  

THE SOLITARY CYCLIST
HOLMES 
MARK KILMURRY
WATSON 
DANIEL MITCHELL
MISS VIOLET SMITH 
GEORGIE PARKER
FOLEY ARTIST (SOUND EFFECTS)  
KATIE FITCHETT  

CREATIVES
WRITTEN/ADAPTED/DIRECTED BY  
MARK KILMURRY
COSTUME DESIGNER 
GENEVIEVE GRAHAM 
SET REALISER  
SIMON GREER
LIGHTING DESIGN
MATT COX
SOUND DESIGNER 
DARYL WALLIS
STAGE MANAGER 
STEPHANIE LINDWALL
COSTUME SUPERVISOR 
MARGARET GILL
DIALECT COACH 
NICK CURNOW
PRODUCTION INTERN & PROP MAKER  
DENNIS BLUMENDELLER

WELCOME TO 1959 AND THE ENSEMBLE MURDER MYSTERY RADIO THEATRE STUDIOS.

THANK YOU 
Set and furniture construction by Simon Boyd, Period trousers for Miss Fitchett by Jo Mitton 

Richard in RICHARD III, Hamlet in HAMLET; 
Otto in THE ACT; Angus in THE DRAWER BOY 
and Serge in ART. Mark’s recent plays and 
adaptations include: RICHARD III (with Patrick 
Dickson); HAMLET (with John Trutwin); THE 
BIG DRY (based on the novel by Tony Davis); 
CASANOVA (based on the TV series by Russell 
T Davis); DIARY OF AN OLYMPIC CABBIE 
(based on the book by Anthony Sharwood); 
MERCY THIEVES; HAPPY AS LARRY & VIV 
and ONE SHOT. Mark is the recipient of 
two Norman Kessell Memorial Awards for 
Outstanding Performance by an Actor for his 
roles in HAMLET and JAPES. He was awarded 
the 2006 Hayes Gordon Memorial Award for 
Important Contribution to Theatre and the 
2017 North Sydney Community Award. 

MARK KILMURRY 
RIDLEY JONES/ 
SHERLOCK HOLMES   

Mark is the Artistic Director 
of Ensemble Theatre. 
Recent directing credits 
include: THE BIG TIME, THE 

NORMAN CONQUESTS, SHIRLEY VALENTINE, 
TAKING STEPS, NEVILLE’S ISLAND, TWO, 
ODD MAN OUT, RELATIVELY SPEAKING, 
BAREFOOT IN THE PARK, BETRAYAL, GOOD 
PEOPLE, MY ZINC BED, EDUCATING RITA, 
ABSENT FRIENDS, OTHER DESERT CITIES, 
THE ANZAC PROJECT, RICHARD III, THE 
GLASS MENAGERIE, FRANKENSTEIN, 
MANAGING CARMEN, RED, THE SPEAR 
CARRIER and HAMLET. Mark’s recent acting 
credits include: Frank in EDUCATING RITA, 

GEORGIE PARKER  
TERESA SCOTT/ MISS 
VIOLET SMITH 

With two gold Logies and 
five silver Logies to her 
name, Georgie Parker is one 
of Australia’s leading and 

most celebrated actors. Georgie’s portrayal of 
Terri Sullivan in the long running television 
drama ALL SAINTS won her the hearts of the 
Australian public, who already knew her well 
from roles in REPRISAL, GP, ALL TOGETHER 
NOW, RAFFERTY’S RULE and A COUNTRY 
PRACTICE. Other television credits include 
ACROPOLIS NOW and lead roles in OVER THE 
HILL and FIRE. Georgie starred in the tele-
movie THE SOCIETY MURDERS (Network Ten), 
STEP FATHER OF THE BRIDE (ABC), STUPID, 
STUPID MAN (Foxtel), EMERALD FALLS 
(Network Ten), SCORCHED (Network Nine) and 
CITY HOMICIDE (Network Seven). 
Georgie’s musical theatre credits include THE 
MAN FROM SNOWY RIVER: ARENA 
SPECTACULAR, HOW TO SUCCEED IN 
BUSINESS WITHOUT REALLY TRYING, HIGH 
SOCIETY, CRAZY FOR YOU, THE THREEPENNY 
OPERA and THEY’RE PLAYING OUR SONG. 
Her theatre credits include SCENES FROM A 
SEPARATION, CHAPTER TWO, RABBIT HOLE, 
LET THE SUNSHINE, RHINESTONE REX AND 
MISS MONICA and RAPTURE BLISTER BURN. 
Georgie received critical acclaim for her 
portrayal of Caroline in the 2018 Ensemble 
Theatre production of LUNA GALE. Georgie 
continues to work in television as Roo (Ruth) 
Stewart in the Network Seven series HOME 
AND AWAY. 

KATIE FITCHETT  
FOLEY ARTIST  

Katie graduated from the 
Victorian College of the Arts 
in 2003 and has since 
worked solidly in theatre, 
television and film. Theatre 

roles include ALL ABOUT MY MOTHER for 
Melbourne Theatre Company, Miss Julie in the 
B-Sharp production of MISS JULIE, A VIEW OF 
CONCRETE and ANTIGONE for Belvoir Street 
Theatre, HOLDING THE MAN for Griffin 
Theatre at the Sydney Opera House, 
FRANKENSTEIN, LITTLE NELL, A VIEW FROM 
THE BRIDGE and CASANOVA for Ensemble 
Theatre & WALKABOUT and REMEMBRANCE 
OF THINGS PAST for the Melbourne 
International Festival. Katie was recently seen 
in THE NETHER for Catnip Productions at 
Seymour Centre. Katie’s television credits 
include the ABC series CROWNIES, Channel 
Nine’s TRICKY BUSINESS, SPIRITED, ROGUE 
NATION, ALL SAINTS and DARWIN’S BRAVE 
NEW WORLD. Film credits include ‘Margaret’ in 
Geoff Bennett’s HATING ALISON ASHLEY, and 
Jonathan Teplitzky’s BURNING MAN.  

 
DANIEL MITCHELL  
WATSON  

At some point during the 
run of this play Daniel will 
have clocked up 40 years  
in this funny ol’ biz and  
25 years since he first 

performed at the Ensemble Theatre in 
SOMEONE WHO’LL WATCH OVER ME.  
A journo recently asked him what was his 
favourite play he’d done at the E? He may 
have answered THE PRICE, RAIN MAN, 
VISITING MR GREEN or THE ACT. Or maybe  
it was TUESDAYS WITH MORRIE, ART, LADIES 
IN LAVENDER or BAREFOOT IN THE PARK.  
For now he assures us it is the one you are 
about to see. Enjoy!  

R
eh

ea
rs

al
 Im

ag
es

 P
ru

de
nc

e 
U

pt
on

Original illustrations  
by Sidney Paget.

Original illustrations  
by Sidney Paget.

BY ARTHUR CONAN DOYLE  
AND MARK KILMURRY

7 JUN – 13 JUL 2019



OUR PARTNERS
Thank you to our partners for playing a vital role in our success

MAJOR PARTNER

SUPPORTING PARTNERS

Plays are the life blood of  
any theatre company. A good 
play will keep you entertained 
and it is our mission to bring 
you the best of good plays 
from near or far. Plays don’t 
write themselves.

To research the best plays  
and form relationships with 
writers and their agents we 
need a healthy literary team. 

Currently, our literary 
department is a team of  
one, one day a week.

With your help we would 
like to grow the department, 
expand our literary outlook 
and have the funds to 
bring new plays to life. With 
your generous help and a 
resourced literary team we 
can continue to find the best 
plays for your enjoyment.

Mark Kilmurry  
Artistic Director

THE END OF FINANCIAL 
YEAR IS FAST APPROACHING, 
SO DONATE NOW.

"The most important 
and exciting thing a 
theatre company can do 
is generate new plays, and 
a literary manager is a 
vital asset in making that 
happen.”
David Williamson

For more information 
contact:
David Balfour Wright 
(02) 8918 3421 or  
david@ensemble.com.au 

HELP US GROW OUR 
LITERARY TEAM

STRATEGIC PARTNERS

OUR SUPPORTERS 
Thank you for your generous support and ensuring our future is bright

Spotlights $10,000+
Charlene & Graham Bradley AM
Jinnie & Ross Gavin
Ingrid Kaiser
Estate of Leo Mamantoff
Jeannette & Graham McConnochie
Victoria & Ian Pollard 
Jenny & Guy Reynolds AO
Diana & George Shirling
‘Supporting the next generation  
in theatre’
Diana & John Smythe

Bright Lights $5000 – $9999
David Z Burger Foundation
Chrysanthemum Foundation
Peter E J Murray
Merryn & Rod Pearse
Ruth & Mark Sampson
John & Catherine Taylor
Deborah Thomas

Shining Lights $1000 – $4999
Anonymous x 3
The Hilmer Family Endowment
Margaret Barnes
Anne Clark
Jan & Frank Conroy
Richard Cottrell
Debby Cramer & Bill Caukill  
Jayati & Bish Dutta
Gail Giles-Gidney
Paula Hall
Wendy & Andrew Hamlin
Roger Hewitt
Kim Jacobs
Margaret Johnston

Victoria Krisie
Helen & Michael Markiewicz
Helen Markiewicz
John Nethercote
Barbara Osborne
Liane Potok
Maggie & Jim Pritchitt
William Sherrard
Karen & Max Simmons
Russell Stewart
Sue & Bob Taffel
C Thomson
Lynn & Tony Tonks
Wendy Trevor-Jones
The Shirley Ward Foundation
Laura Wright

Starlights $500 – $999
Starlights $500 - $999
Anonymous x 9
Melanie & Michael America
Heather Andrews
Peter Antaw
Charlotte & John Banks
Fiona Hopkins & Paul Bedbrook  
Stephanie Berry
Duncan Boyle
Denise & Neil Buchanan
Carolyn Burt
Joanne Dan
Onofrio & Michele Ferrara
Diane Ferrier
Nora Hinchen  & John Flint 
Justin Gardener
Jennifer Giles
Sue Gleave
Lianne & Michael  Graf
Elizabeth & Warren Gray

John Douglas Guppy
Jill Hawker
James Henderson
Adrienne & David Kitching
Robin & Warwick Lewarne
Helen Creasey
Lisa McIntyre
Dr David Millons AM
Ewan Mylecharane
Carole O'Brien
Jill & David Pumphrey
Peter Roach
Emine Sermet
Daniela & David Shannon
Judy Moore & Marcelle Trenoweth
Sarah & Chris Smith
Holly Stein
Pam & Rob Stewart
R H J Thompson
Janice Wilkinson
Scott Wilson

STEPHANIE LINDWALL    
STAGE MANAGER   

As Stage Manager: PETER 
PAN GOES WRONG,  AUS 
& NZ Tour (Lunchbox 
Productions and Mischief 
Theatre),  THE WIDOW 

UNPLUGGED, SHIRLEY VALENTINE, 
NEVILLE’S ISLAND, THE RASPUTIN AFFAIR, 
BAREFOOT IN THE PARK, GOOD PEOPLE 
(Ensemble Theatre), SENIOR MOMENTS 
National Tour (Return Fire Productions), THE 
DAPTO CHASER, Hooting and Howling 
Regional Tours (Critical Stages) PRIDE, The 
HORSE’S MOUTH FESTIVAL, BONDI FEAST 
(TRS). Set: THE PLAY (NIDA Independent), A 
VIEW FROM MOVING WINDOWS (Riverside 
Theatres). As Swing Technician: THE 
REMOVALISTS (TRS), SAY HELLO FIRST (Old 
Fitz).  As Production Manager: (& Mentor) 
PLAYHOUSE CREATURES (AADA), SAY HELLO 
FIRST (Old Fitz), BODY LANGUAGE (107 
Projects). As Assistant Stage Manager: 
EMPIRE (TRS), The WIZARD OF OZ 
(Packemin). Stephanie is a graduate of the 
Australian Academy of Dramatic Art.  

DARYL WALLIS   
SOUND DESIGNER  

Daryl is a composer, 
keyboard musician, vocal 
coach and musical director. 
He has composed music 
for Belvoir, Ensemble 

Theatre, Griffin, Merrigong, Studio, ATYP, 
Monkey Baa, CDP, Milkcrate, Karnak and Siren 
Theatre Companies. He won the 2012 
Federation Bells Composing Competition, the 
2013 Sydney Theatre Award for best Score & 
Sound Design with Elena Kats-Chernin for the 
Ensemble Theatre production of 
FRANKENSTEIN and a Green Room award as 
musical director for the STRANGE 
BEDFELLOWS. He worked with C!RCA on 
LANDSCAPE WITH MONSTERS, ONE 
BEAUTIFUL THING, AURA and RECLAIMED 
PIANOS. He composed and performs the 
immersive spiritual song cycle THE 
AUROBINDO PROJECT and performs with 
jazz/soul singer Ali Hughes as ALI & THE 
THIEVES currently touring their LEONARD 
COHEN KOANS show to USA/Canada. 
 

MARGARET GILL  
COSTUME SUPERVISOR

Margaret is a freelance 
theatre milliner, costume 
cutter/maker working in 
film, theatre and TV Film 
credits: AUSTRALIA, THE 

GREAT GATSBY, X-MEN ORIGINS, 
WOLVERINE, UNBROKEN, PETER RABBIT, 
LADIES IN BLACK, I AM WOMAN, PETER 
RABBIT 2.  Ensemble Theatre: SEMINAR, 
CAMP, A YEAR WITH FROG AND TOAD, 
OTHER DESERT CITIES, DARK VOYAGER, 
LADIES IN LAVENDER, RELATIVELY 
SPEAKING, THE GOOD DOCTOR, SIX DANCE 
LESSONS IN SIX WEEKS, DREAM HOME, 
EDUCATING RITA, THE ANZAC PROJECT, THE 
SHOE-HORN SONATA, LIP SERVICE, 
MARJORIE PRIME, UNQUALIFIED, THE 
WIDOW UNPLUGGED. Theatre: FAME for 
John Frost, KING KONG for Global Creatures, 
HENRY  V for Bell Shakespeare, HOW TO 
TRAIN YOUR DRAGON for Global Creatures 
and DreamWorks, THE IMPORTANCE OF 
BEING ERNEST for Sport for Jove, THE 
NUTCRACKER for Australian Ballet, ALADDIN 
for Disney, MY FAIR LADY for Gordon Frost/
Opera Australia, THE KING AND  I/THE 
MERRY WIDOW for Opera Australia. TV: SO 
YOU THINK YOU CAN DANCE, A PLACE TO 
CALL HOME, DANCE BOSS, DANCING WITH 
THE STARS, SPECIAL COMMISSIONS 2018/19: 
Headwear for Katy Perry’s WITNESS Tour; 
Headwear for Courtney Act’s Eurovision quest.  

 
NICK CURNOW     
DIALECT COACH 

Nick Curnow studied voice 
at NIDA (2007, 2019) and 
trained as an actor at 
Theatre Nepean (2002). As 
a dialect specialist he has 

coached for some of Sydney's major theatre 
companies including Ensemble, Company B, 
and Opera Australia, as well as Darlinghurst 
Theatre, Red Line and New Theatre. Coaching 
credits include LUNA GALE, TAKING STEPS, 
LIP SERVICE, A HISTORY OF FALLING 

THINGS, e-baby, GOOD PEOPLE, MOTHERS 
AND SONS, and DARK VOYAGER for 
Ensemble Theatre, BLONDE POISON (Red 
Line and Sydney Opera House seasons), 
GROUNDED (QTC), DIANA (NIDA), A VIEW 
FROM THE BRIDGE, DRY LAND, BENGAL 
TIGER AT THE BAGHDAD ZOO, BLINK, and 
BELLEVILLE. In 2017 he was co-vocal coach 
on PlayMakers Repertory Theatre, North 
Carolina's production of SENSE & 
SENSIBILITY. Film and TV work includes RIP 
TIDE, OUTBACK, WILD WOMAN, 
UNDERBELLY, DISTANCE, SEA PATROL, and 
THE SLAP. Nick teaches for NIDA's Open 
Program, Screenwise, NSW Department of 
Education's Arts Unit, and regularly engages 
in private tuition with some of Australia's most 
well known and loved performers. He has 
been a proud member of Equity since 2002.

Spectacular harbour views 
Great food & wine  
Captivating theatre 

ENSEMBLE THEATRE TEAM

Artistic Director Mark Kilmurry
Chief Financial Officer David Balfour Wright J.P.
Executive Director Loretta Busby
Artistic Producer Claire Nesbitt-Hawes
Casting & Events Merran Regan 
Literary Manager Brian Meegan 
Accounts Gita Sugiyanto
Production Manager Simon Greer 
Deputy Production Manager Slade Blanch
Head Technician Adam Chapman
Marketing Consultant Margo Weston
Acting Marketing Coordinator Charlotte Burgess
Marketing Assistant Emma Garden
Media Relations Susanne Briggs
Ticketing Manager Spiros Hristias
Ticketing Coordinator Mireille Vermulst
Box Office Team Belinda Hodgson,  
Anita Jerrentrup, Bronte Kellam-Pearson
& Kathryn Siely 

Head Chef Nathan Jackson
Restaurant Manager Vincent Ellena
Front of House Manager James Birch 
Front of House Supervisors Cate Broomfield  
& Hannah-Rae Meegan 
Caretaker Bing Barry

ENSEMBLE LIMITED BOARD

Chair Graham Bradley AM, Hamish Balnaves,  
John Bayley, Narelle Beattie, Mark Kilmurry, 
Anne-Marie McGinty, James Sherrard 

ENSEMBLE FOUNDATION BOARD

Chair Deborah Thomas, Diane Balnaves,  
Graham Bradley AM, Joanne Cunningham,  
Ross Gavin, Mark Kilmurry, Victoria Pollard,  
Guy Reynolds AO, Margo Weston

The management reserves the right to make any alteration to cast which may be rendered 
necessary by illness or any other unavoidable cause. Patrons are reminded that out of 
consideration for others, latecomers cannot be admitted until a suitable place in the performance.

CONNECT WITH US

@ensembletheatre@ensemblesydney @ensemblesydney EnsembleTV

Join our mailing list at ensemble.com.au to receive our monthly e-newsletter packed with news, what’s  
on and special offers plus a handy pre-show reminder email with details about your upcoming show.

(02) 8918 3400 
ensemble.com.au
78 McDougall St, Kirribilli

BY ARTHUR MILLER

18 JUL – 24 AUG

GENEVIEVE GRAHAM   
COSTUME DESIGNER  

Genevieve graduated 
from NIDA in 2016 with a 
Bachelor of Fine Arts (Design 
for Performance), and went 
on to complete her Masters 

of Fine Arts (Design for Performance) degree 
in 2017. In 2016, she undertook a placement 
on the set of ALIEN: COVENANT by renowned 
director Ridley Scott, assisting in both the art 
and wardrobe department, and that same year 
was awarded the William Fletcher Foundation 
Grant for the development and advancement 
of young Australian artists. In 2017 Genevieve 
was costume designer on a new opera with 
The Australian Brandenburg Orchestra: 
BITTERSWEET OBSESSIONS. That year she was 
also the costume and set designer for two new 
Australian works: EURYDIKE and ORPHEUS, 
directed by Priscilla Jackman, and FRATERNAL 
directed by Benjamin Sheen. In 2017, she went 
on to win the APDG award for ‘Best Emerging 
Designer’ for EURYDIKE and ORPHEUS. In 
2018, Genevieve was the costume designer for 
Channel Seven’s DROP DEAD WEIRD. This year 
she was also the costume designer for The 
Theatre of Image’s Sydney Festival show BRETT 
AND WENDY written and directed by Kim 
Carpenter. MURDER ON THE WIRELESS will 
be Genevieve’s third of four shows as costume 
designer at the Ensemble Theatre this year, the 
fourth being the return of DIPLOMACY with 
John Bell. 

MATT COX  
LIGHTING DESIGNER  

Since arriving in Sydney in 
2003, Matt has designed 
numerous theatre 
productions including 
for Bangarra Dance 

Theatre:  DUBBOO, ONE’S COUNTRY, OUR 
LAND PEOPLE STORIES, BLAK, BELONG,  for 
Carriageworks:  LAKE DISAPPOINTMENT,  for 
The Hayes Theatre Company: SHE LOVES 
ME,  for Siren Theatre Co: THE TROUBLE 
WITH HARRY,  for Ensemble: DIPLOMACY, 
MURDER ON THE WIRELESS,  for the 
Australian Chamber Orchestra: REFLECTIONS 
ON GALLIPOL,  for Marrugeku: BURRBGAJA 
YALIRRA, for Musica Viva:  GOLDNER STRING 
QUARTET,  for Bell Shakespeare: THE MISER, 
HAMLET, ROMEO AND JULIET,  for Monkey 
Baa: POSSUM MAGIC, THE UNKNOWN 
SOLDIER, DIARY OF A WOMBAT,  for 
Sydney Theatre Company: WHARF REVUE 
2018, RUBY MOON,  for Louise Withers 
and Associates: THE MOUSETRAP, and A 
MURDER IS ANNOUNCED,  for Michael 
Sieders Presents: ALICE IN WONDERLAND, 
for Company B: THE SEED,  for Legs on the 
Wall: SYMPHONY, for Sport for Jove: THE 
LIBERTINE, OTHELLO,  ANTIGONE, THE RIVER 
AT THE END OF THE ROAD, THE TEMPEST,  
for Red Line Productions:  THIS MUCH IS 
TRUE, A VIEW FROM THE BRIDGE,  for 
Sydney Festival: THE FAMOUS SPIEGELTENT 
(2016), THE FAMOUS SPIEGELTENT (2015), 
THE AURORA SPIEGELTENT (2014),  for the 
Sydney Chamber Opera:  HIS MUSIC BURNS. 
Matt currently tutors for the National Institute 
of Dramatic Art (NIDA).


